HOOPII, SOLOMON KAAIAI.

Steel guitarist. B. Honolulu, 1902; d. Nov. 16, 1953. M. Georgia Stiffler,

1921. Learned to play ‘ukulele and guitar as a child. Mastered the steel as a

teenager. Played first professional engagements in San Francisco (1919-1920).

Formed trio with Lani McIntire and Glenwood Leslie in Los Angeles (1927)

and recorded for Columbia with his Novelty Trio. Began working in Holly-

wood movies (1927). Returned to Hawai'i to make concert tour (1928).

Engagement at Grauman's Theater where he played for silent movies (1928).

Played the steel for the movie Bird of Paradise (1932). Performed at various

clubs in Los Angeles. Teamed with Sol Bright to play at the Hawaiian Paradise

(1937). In 1938 gave up movie and club work to join Aimee Semple McPherson

and tour the country playing for evangelical meetings. Returned to Hawai'i

briefly in 1947. Composed several songs including **Ai Kakou Me Kealoha™
and *“Pua Nani O Hawai‘i.”

The steel guitar constellation is crowded with stars of the likes of Frank
Ferera, Bob and Jim, Pale K. Lua, David Kaili, Keoki E. K. Awai, July
Paka, Joseph Kekuku, Ben Hokea, M. K. Moke, and Sam Ku West. Each
has had his own fan club and all have been described with superlatives. But
it is Sol Hoopii who has generally been regarded as the foremost Hawaiian
steel guitarist. ‘*His speed and dexterity,”” says steel guitar authority Robert
F. Gear, “*have rarely been duplicated.” The guitarist Jerry Byrd claims
that Hoopii possessed **possibly the greatest picking hand of all time.’* Sol
Bright, his protégé, calls him a *‘genius™ on the steel. And, perhaps, no
other steel guitarist has been emulated more around the world than Hoopii.

- Hoopii came from a genuinely Hawaiian setting: one of 21 children, he
spoke in Hawaiian with his parents, was raised in Kaka‘ako, once a residen-
tial district in Honolul by F i and was taught to play
and sing about as soon as he could walk. It is said that he could play the
‘ukulele by age 3 and the guitar by the time he was 6. Playing the guitar
became such an all-consuming passion that he spent more time picking than
studying. His idols were Pale K. Lua, Joe Kekuku, and David Kaili. All
three had gone to the US mainland to become famous as steel guitarists, so

Sol Hoopii.
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at 17, along with two friends, Hoopii stowed away on a Matson liner
heading for San Francisco.

Apparently, he stayed in the Bay City only a very short time and went to
Los Angeles where, it is said, he made his debut in a chop suey house. More
important, he met other Hawaiian musicians, including Lani McIntire and
Glenwood Leslie with whom he teamed up to form his Novelty Trio.
Together they performed in clubs and theaters and recorded extensively for
Columbia and Brunswick. These first years in Los Angeles, which saw his
quick rise to popularity, greatly influenced his later development.

Hoopii’s development seems to fall into two major periods: an early Ha-
waiian period followed by a jazz/blues-influenced Hawaiian. The early
period is represented by Columbia recordings predominantly of Hawaiian
songs and featuring Hoopii as a singer as well as a steel guitarist (in contrast
to the later period when he is presented almost exclusively as an instrumen-
talist). In the Columbia recordings of ‘“Wahine U‘i,”” ‘““Meleana E,”” and
“Ka Mele O Ku‘u Pu‘uwai,”” for example, all the musicians sing and
Hoopii is the lead. His tenor voice is marked by control in both vibrato and
falsetto transitions and his style of singing is characteristically Hawaiian: a
break in the voice, dynamic contrasts on prolonged sounds, rasping

qualities in his articulation, slowly rising glides, and long-breath phrases.
As for Hoopii’s steel playing in this early period, it should be noted first

that he performed on an acoustic guitar, a wooden Martin, which was com-

monly used during those years. Thus his technique tends to produce less

The Novelty Trio in the late 1920s.
Left to right: Glenwood Leslie, Sol
Hoopii, and Lani Mclntire.
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continuous sound than later examples with the famous black bakelite
Rickenbacker electric he used in the thirties. The distinctive features he
developed at this time remained with him always: improvised blueslike
melodic ornaments, fast runs, syncopated rhythms, and various sound ef-
fects in chording and plucking. An excellent example of his early style is
““Hualalai”’ (Columbia 40010-D).

Hoopii's later period in the 1930s and thereafter was marked by a style
that was much more forceful, sophisticated, suave, and at times flam-
boyant. Some would say that on certain tunes his flamboyance borders on
burlesque—as when he uses the hollow body of the guitar as a drum and his
finger picks as the drumstick to fill in a four-beat break. His technique was
as much a function of his temperament as his natural dexterity (which few
steel guitarists have equaled). While he retained his Hawaiian flavor,
Hoopii in this period developed a repertoire of all-American songs,
especially tunes with an up-tempo which showed off his prowess on the
steel. He excelled in such songs as “Twelfth Street Rag,” *‘Fascinatin’
Rhythm,” “‘Right or Wrong,"" and the like. (*‘Right or Wrong"' is on the
Yazoo album ““Hawaiian Guitar Hot Shots,” L-1055.) He was one of the
first Hawaiian musicians to record basically American songs and, in the

helped to popularize the steel guitar in America.

‘With his style and flair, Hoopii influenced steel guitar playing not only in
the US but all over the world, though part of his influence was due to the
times, for he emerged when the sleel gm(ar craze was sweeping many coun-
tries. Like other steel Frank Ferera, Hoopii
left his imprint on American country music. Perhaps the most notable
‘evidence of this impact is to be heard on the recordings of the modern coun-
oy steel guitarist Hank Williams, some of whose steel solos are copied
‘-aly from Hoopii's styling. Other American guitarists, such as Jerry
m-ﬂ Leon McAuliffe, have been influenced by Hoopii also. Likewise,
steel guitarists outside the US, such as Rudi Wairata (Indonesia), Bil-
Reid (Canada), and Yukihiko Haida (Japan), have acknowledged hi
through his recordings. Paradoxically, but not surprisingly, his in-
was probably felt least in Hawai‘i—there were 100 many local
of ability who, unlike Hoopii, actually made their home there.
Part of his fame was due to his active Hollywood movie career. Known as
“‘Hollywood Hawaiian,”" he played the steel guitar in such pictures as
of Paradise, Waikiki Wedding, and Song of the Islands. Sol K. Bright
(of “Hawaiian Cowboy’’ fame), a protégé of Hoopii's who worked with

Hollywood, observes that he was greatly respected for his musical
as well as his acting. (He appeared also in many Charley Chan
films.) His steel guitar was put to unusual use by Mary Pickford, the ac-
who called on his playing to make her cry at the appropriate moments
ina film.

In 1938, Hoopii ended his secular music career and became a musical
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evangelist by joining the crusade of Aimee Semple McPherson and touring
the US many times. He was upparenlly a devout convert who taught gospel
classes and songs. He i in the faith until his
death in Seattle at the age of 51.




COJIOMOH KAAWMAM XYTIN
I'urapucr (rasaiickas rutapa). Poauncs B Fosonyny B 1902 rogy, ymep 16 Hosiops 1953 roja. buin
skenar Ha hxopakun Ctuddep ¢ 1921 roa. B geTcTpe Hayunics Urpath Ha yKysiene u rutape, B
TIOAPOCTKOBOM BO3PACTe OCBOW/I «CTa/lbHYI0» (raBaiicKyio) rutapy. Ilepebie npoeccHoHa/bHble
BBICTYTIEHNs cocTosanch B Can-Pparpicko (1919-1920). B 1927 rojty B Jloc-Anppxenece
OpraHn3oBai TpHo ¢ Jlanu MakuHTaiipom 1 Iiensyiom Jlecau u 3anucsiBancs yis Columbia co
cnonm «Hosunku-Tpro». Havan pabotats B ronmmeyackux gunsmax (1927). B 1928 rogy epuysnca
Ha T'aBaiii ¢ KOHLEPTHBIM TypHe. BhicTynan B Teatpe [paymaHa, rie aKKOMIAHHPOBA/I HEMBIM
usmanm (1928). Mrpan na raeaiickoii rutape B puabme «Truya pas» (1932). Brictynan s
pasanunbix Knybax Jloc-Anpkeneca. B 1937 rogy ofweguumics ¢ Conom Bpaitrom gis
BBICTYTIeHHIT B «["aBaiickom pae». B 1938 roy octasii paboty B KMHO H K1y6ax, uro6b
NPHCOGAMHUTBCS K Diimu CeMnn Makd)epcoH 1 racTpo/IMpOBaTh 110 CTPaHe, rpast Ha

TCKHX C 0 BepHY/ICA Ha ['apaiin B 1947 rojty. COUMHIA HECKOBKO
necen, siniouan «Ai Kakou Me Kealoha» u «Pua Nani O Hawai‘i».

Co3Be3sjue raBaiicKoit rHTapbl NneperoiHeHo 38é3jamn yposus dpstka Geppepoi, Boba u Hxuma,
Mane K. Jlya, /lapnaa Kaiinu, Keokn 3. K. Asau, [bkynu ITakn, [kozeda Kekyky, bena Xokea, M.
K. Moke 1 Cama Ky Yacra. ¥ KaK/0ro U3 HHX eCTh CBOH KPYT NOK/JIOHHHKOB, H BCeX ONUChIBA/IH B
npepocxofHoit crenetu. Ho nmenno Con Xy 06bIMHO NPH3HABTCA BeHYAIUIMM raBaiCKUM
rutapucToM. «Ero CKOpoCTh M I0BKOCTS, — FOBOPUT aBTOPUTET B 00/1aCTH CTAIBHOI ruTapsl Pobepr
@. ['up, — pe/Iko KOMY y/jaBaioch l’lOa’l‘opvm,» nnapucr Jlxkeppu bépa yTeepxaet, uto Xynu
obnagan camoit i Na/IbLEB NPaBoii PYKH 3a BCIO HCTOPHION.
Con Bpaiit, ero npotesxe, Ha3bIBaeT ero «reHHeM» raBaiickoif ruTapel. W, noxanyii, Hiu oauH
/APYToii raBaiCKuii FHTAPHCT He BbI3bIBA/ CTO/ILKO NMOAPAKAHHI BO BCEM MUpe, Kak Xymu.

Xynu M3 HCKOI cpegbi: ogus 13 21 pebéHKa, OH rOBOPHII C POAUTENAMH
Ha rapaiCcKoM A3biKe, BLIPOC B Kakaako — HeKoraa /oM paiiose [oHomyny, HacenéHHoM
rasai{liamMH, — M HayUWICS MIPATh W 11eTh eABA JIM HE C TeX 10p, KaK Haua/l Xo4uTs. ToBOPAT, 4o o
MOT HrpaTh Ha yKy/esne B 3 rojja, a Ha rutape — K 6 rojgam. Mrpa Ha rutape crana s Hero
HACTO/BKO BCENOMIOAIONeii CTPACTBIO, YTO OH NPOBOAII 3a NepeGopom CTpyH Go/biLe BpemeHH,
ueMm 3a yuéboit. Ero kymupamu 661 Iane K. Jlya, ko Kekyky 1 J13eug Kaiinm. Bee Tpoe yexann
Ha MaTepuKoByio yacTs CILIA, 4ToDbl NPOC/IABUTLCS KAK CTa/bHble rHTapucThl,  Con Xynu B
BO3pacTe 17 /leT BMeCTe C iBYMSA APY3bAMH Taiikom npoGpazica Ha naiikep KomnanuH Matson,
Hanpasassmiics 8 Can-DpaHUMCKo.

Mo-Buaumomy, oH npobein B Topoje y 3a11Ba coBceM Heoaro U otnpasuics B Jloc-Anpkenec,
T/ie, KaK TOBOPAT, AeGIOTHPOBA B 3aBe/IeHHH, TOPryIOLLeM «on-Cy3ii». Ho BaxHee To, uTo Tam OH
BCTPETH/I APYTHUX raBaii BK/touas Jlanu u Pnensysa Jlecam, ¢
KOTOPBIMH 0GBeJMHIIICA M C03/1a/1 CBOE «HOBMHKH-TPHO». BMeCTe OHH BBICTYNANH B KiyDax u
Tearpax, a TakKe MHOrO 3anuckiBaauck A5 Columbia u Brunswick. 3tu nepeeie rogpt 8 Jloc-
AH/IKe/lece, 03HaMeHOBaBLIHECA GICTPBIM POCTOM €ro NOMYAPHOCTH, CHIBHO NOB/HA/IM Ha ero
Aanuueiiuiee paBuTHe.

Tropueckuii nmyTh Xyru, Moxoxe, €MTCA Ha /1BA OCHOBHBIX MEPHO/A: PaHHMIT raBaiickuit nepuos,
32 KOTOPBIM C/Ie[lyeT raBaiiCKuii CTHIIb 110/ B/IMsHHEM [pKa3a 1 G1103a. Pannuii nepuop
npefictasnen sanmcamu Columbia, npenMyniecTBeHHO rapaicKuX necen, rjje Xynu BeICTYNaeT u
KaK reBeLl, ¥ KaK raBaicKuii rtHTapict (B OT/IHUMe OT M03/1HEro NepHoja, KOrjla OH NpejCTaB/ieH
TIOYTH MC KaK MHCT) ). F B 3armicax Columbia «Wahine U’i»,
«Meleana E» 1 «Ka Mele O Ku’u Pu’uwai» Bce My3bIKaHTBI N0IOT, a Xynu ABJseTcs Beyuum. Ero
TEHOPOBBIH F0/I0C OTANYAETCA KOHTPO/ieM BHOPaTo 1 nepexo/oB B dabieT, a MaHepa nenns
THIHYHO raBaiicKas: CPbIB ro/oca, KHe I Ha 3BYKaX,

M AnHHbIE DPa3bl Ha OAHOM JbIXaHHH.




Yro Kacaercs Mrpbl XynH Ha raBaickoil ruTape B 3T0T PaHHHIT IePHOJL, NIPEXK/Ie BCero ciejyer
OTMETHTE, 4TO OH MIPa Ha aKyCTHYeCKoi ruTape — Aepesiiioi Martin, Kotopas Gbina WMpoko
pacnpochaueua B Te rojibl. [T03TOMY €ro TeXHHKa AaéT MeHee HenpepbIBHOE 3ByuaHHe No

c Gonee KOI7Ia OH MCI YIO YEPHYIO
ﬁamnumnym 3/IeKTpHYecKyio rutapy Rickenbacker B 1930 -X rOjax. Ommuvmnwue YepThl,
BBIPaGOTaHHbIE HM B TO BPEMS, OCTA/HCE C HUM
MeJIH3Mbl, GBICTpbIE MaCCaXH, C PHTMBI M D sy Mekm npu
B3ATHH aKKOPAOB M 3alpUrbiBaliy cTpyH. OTAnuHBI npuMep ero paniero crs — «Hualalai»
(Columbia 40010-D).

[Ha doro: Tpuo «Hosutku» B konue 1920-x rogjos. Cnesa Hanpaso: Dnensya Jlecau, Con Xynu u
Jlanu MakunTaiip.]

To3gHuii nepno,q Xynu, HaunHas ¢ 1930-X rogoe u ganee, 6bu1 orrMequ cTiiem ropasao Gonee
MOLHBIM, Y , a nopoit u HBIM. CKaXyT, 4TO B
Onpe/eEHHBIX MeIOJMAX N0 IKCTPABAraHTHOCTH MPAHHYHT C ﬁyq:d)uuaaoﬁ — HanpuMmep, Korja ol
MCI0/IB3YeT KOPIYC ruTaphl Kak HapabaH, a MegHATOPh! Ha Na/buax — KaK Majlouky, 4Tobbl
3aN0NHHTE YeTLIPEXA0/bHBIH Nepepbie. Ero Texwika Gbi1a B PaBHOH Mepe NOPOXK/EHHeM ero
TeMIePaMeHTa U NPUPO/AHOIT I0BKOCTH (KOTOPOI HEMHOIHe raBaiicKue ruTapucThl MOIIH
noxeacTaThea). CoXpaHsas rapaiicKuit KOJOpHT, XyMH B 3TOT NepHOJ| PaCiIMpH periepTyap 3a cuér
neceH, BeICTPBIX i, rge oH Mor
CBOE MacTepCTRBO Ha CTa/lbHOM ruTape. OH GiMcTan B Takux nechsx, kak « Twelfth Street Ragy»,
«Fascinating Rhythm», «Right or Wrong» # um nogobrerx («Right or Wrong» ects Ha anbGome
Yazoo «Hawaiian Guitar Hot Shots», L-1055). Ot Gbil 0JHHM H3 MePBLIX raBaicKHX My3bIKaHTOR,
3arMCl P TBEHHO NECHH, M TEM CaMBIM [IOMOT [OMY/ISPU3HPOBaTh
rapaiicKyio ruTapy B AMepHKe.

Braroapst cBoeMy CTH/IO W Xaph3ame XynH NOBIHA Ha HIPY Ha rapaiicKoii rHTape He TO/IbKO B
CLIA, HO 1 BO BCEM MMDe, XOTS YaCTh €r0 BASIHMS 0GBACHSETCS BPEMEHEM — OH TOABIICH, KOrAa
yB/IeYeHHe rapaicKoii THTapOii OXBATH/IO MHOTHE CTPaHbl. Kak 1 Apyrie rapaiickne THTapHCTBI,
ocobento ®pank deppepa, Xyru 0CTaBuI C1e]| B aMEPHKAHCKOIT KaHTpu-my3bike. [Toxanyit,
CaMBIM 3aMETHBIM CBH/ICTe/TLCTBOM 3TOT0 BAHAHHA ABIAIOTCA 3aMHCH COBPEMEHHOTO KAHTPH-
rutapucta XoHKa YWIBAMCA, HEKOTOPBIE CO/IbHBIE NAPTHH Ha raBaiCKoil ruTape y KOTOporo
HanpAMYio CKOMMPOBaKLI C MaHephl Xynu. [ipyrue KHe THTapHCTBI, JuxeppH
Bépa u Jleon Makoudi, Taoke ucnbrranu BansHue Xynu. Kpome T0ro, MHOXKeCTBO raBaicKux
THTapHCTOR 3a npegenamu CLUA, Takux kak Pyau Baiipara (Mugonesns), bunim Pug (Kanaga) u
FOkuxuko Xaiiga (SInoHus), NpU3HaBa/M ero BAMsHUe yepes ero sanuck. Kak Hu napajokcansHo,
HO He YAMBHTE/ILHO, UTO ero BHAHHE, BEPOATHO, GbUIO HaHMeHee 3aMeTHO Ha CaMuX T'asaiisx —
Tam 6o MHOTO BIX MECTHBIX i1, KoTopeie, B oTaMume ot XymH,
/eHCTBUTE/BHO OCTaBa/IMCh KHTb Ha POAHHE,

Yacts ero ciasbi Gbila CBAi3aHa C aKTHBHOM Kapbepoii B [o/msy/le. M3BecTHbIi Kak
«lonmBYACKHiT raBaet», O Urpaj Ha CTaLHOM rUTape B Takux Guibmax, Kak «[Ttiua pas»,
«Cgaap6a B Baiikuki» 1 «OcTpoeHas necs». Con K. Bpaift (3pecTHblii o «apaiickomy
KkoB60i0»), npotexe Xynm, i1 ¢ num B I YTO €ro OYeHb YBaXKaIu Kak
3a My3bIKa/lbHble CIOCOGHOCTH, TaK H 3a aKTEPCKOE MACTEPCTBO (OH TAKXKe MOABNAICH BO MHOTHX
duasmax o Yapau Yane). Axktpuca Mapu IMikdopa ucnonb3osana ero urpy HeoGbIuHbIM 06pazom:
OHa NPU3bIBA/IA €T0 UIPaTh, UTOGEI PACIIAKATHCA B HY/KHBIE MOMEHTBI QHbMa.

B 1938 roay Xynu 3asepiumn cBoo cnexkym MY3bIKA/IBHYIO Kapbepy H CTa/l My3bIKa/lbHbIM
TOM, ty noxoy ¥imu Cemna Makdepcon i MHOTO pa3




T no CIIA. TT o G @ BEN 3aHATHA 1O
€BAHIe/TbCKOMY YUEHHIO H COUMHA/I Pe/IMTHO3HbIE NecHi. OH 0CTaBa/ICs B Bepe /10 CaMoii CMepTH B
Cwoarnie B Bospacte 51 roga.




